
Patrick Sweany :: Daytine Turned To Nightime                                  Nine Mile Rec./V2 

 

“This is my grown-up record,” declares Patrick Sweany about Daytime Turned to Nighttime, 

his seventh full-length record and latest for Austin label Nine Mile Records. 

In between long tours, Sweany and his wife bought their first home together. They spent all of 

their free time renovating it, while Sweany crammed writing and recording in the downtime. 

“I’d been going nuts listening to certain records while I sanded the walls and pulled out 

crooked nails: Bobbie Gentry’s “Ode To Billie Joe,” Allen Tousaint’s work with Lee Dorsey, 

and the record Bobby Charles did with the band.” 

Writer Andrew Leahy caught up with Sweany during this period and interviewed him for a 

feature in American Songwriter Magazine. Sweany told Leahy, “You can only write so many 

songs about living in the aftermath of something” (a reference to Sweany’s last album, Close 

To The Floor, which was inspired by the death of several family members). “This new album 

is more about looking forward – about growing up and taking responsibility.” 

The 40 year old Nashville singer/guitarist continues to work with local producer and engineer 

Joe McMahan, who lent his talents to Close To The Floor (2013) as well as That Old 

Southern Drag (2011). “Joe’s been my go-to guy since I moved (to Nashville) from Akron, 

OH. I really admire his sense of space, and he helps recruit and communicate with the players 

we need for each project.” 

In this case, McMahan and Sweany chose Ron Eoff (bass) and Bryan Owings (drums) as the 

rhythm section. “These guys have remarkable resumes,” says Sweany, “and are the funkiest, 

most soulful players you could ask for.” And rather than using horns or keyboards to fill in 

the textures, singers Alexis Saski and Laura Mayo were brought in to give the record that late 

60s/early 70s classic southern rock and soul sound. 

And what does Patrick say to longtime fans accustomed to the shout-singing style and raw 

blues tones of his earlier Dan Auerbach-produced records? “There’s a little bit of that here,” 

he says, “but that’s not all of who I am in 2015. I’m proud that I can now sing and play a 

simple country ballad and not feel that it’s a great risk, or I’m playing a character.” 

“Look, I’m always going to be a rock and roller. I’m always going to make the live show as 

exciting and entertaining as possible. But I’ve spent a long time hollering at folks, and there’s 

more to my music than that.” 

He continues, “There’s been no great revelation. I’ve been insanely lucky so far. So you don’t 

question why you do it, you just do it. You get older. You worry. You lose sleep. You deal 

with it. Break something, deal with it. You hurt somebody, you deal with it. You don’t run 

away from it, you make it as right as you possibly can. You stick with it. You see it through. 

You act like a big boy.” 

 


